Busby Berkeley in front of one ofhis
sets, 1938, from Los Angeles. Boftom,
Audrey Hepburn aderns the Swedish

iodical Damernes Vérld, 1956,

: :‘“ Freak Chzc

‘ome e will buy economist Sfeven D. Levitt cmd

\ journalist Stephen J. Dubner’s sequel, Super
¥ Freakonomics (Morrow), because of the real:
- world incentive in learning how a simple sex change can 3
o |uunc|1 awomen into a higher tax bracket, Or for human-
- ists How deep do the roots of aliruism and apathy. rruly
7 go? Others mady.assume it's o mor y-mqncgemenr primer by

i iddie English
rusty‘? Think the Wife of Bath is a sex worker?
Tired of pretending to get Chaucer’s bawdy in-
jokes? Peter Ackroyd's conversion of The Can-
terbury Tales (Viking), the classic, salaciously
witty pilgrims-on-the-road poem, into Anglo-
sexy prose is a romp for the ages.

UMLOGKING THE TRUTH
‘Why seven seas, seven deadly sins, seven ingre-
dients in a Big Mac? Jacqueline Leo, plus one
Edward Burger, un-

for sandbags? Bruce
McCall proffers 50
Things to Do with a
Book (1t Books). Hannah Pakula acquaints us
with the remarkable Madame Chiang Kai-
shek, The Last Empress (Simon & Schuster),
who helped haul China into the modern age.
Romanians rise from the grave of Communism
in Sheileh Kast and Jim Rosapepe’s Dracula

Is Dead (Bancroft). Coroline Fraser beholds .

the conservation movement’s revolutionary
crusade to avert the

folds the mysteries be-
hind the power of Sev-
en (Twelve). Janine R.
Wedel throws light on
how power brokering -
by The Shadow Elite
(Basic Books) undermines
our government and democ-
racy itself. Nicholas Haslam
possesses many Redecrming Fea-
tures (Knopf). Seth Rogovoy
testifies that Jewish texts and
prophetic tradition—#not born-
again Christianity—influenced
Bob Dyian (Scribaer). Pioneering

cartoonist-reporter Joe Sacco’s ﬁ( sont gar |

Foomotes in Gaza (Metropoli-

tan) exhumes the past, turning up

new truihs in this irremediable war.
Construct “Bookhenge™? Substitutc them
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up the cast of Oliver! In Burton’s words,
pitt me on this earth to raise hell”

global crisis of extinc-
tion by Rewilding the
World (Metropolitan).
Kevin Starr and David
L. Ulin ogle Laos Ange-
les, Portrait of a City
{Taschen). Richard Burton,
Peter OToole, Richard Har-
ris, and Oliver Reed are
anointed Hollywood’s origi~
nal Hellraisers (Thomas
Punne) by Robert Sellers.
Gifted with Brobdingnagian

talent—and hammered on
: power-—these gods of ex-
cess got away with it all,
including O’Toole’s pum-
meling & cop and Reed’s liquoring
“God

k the'|cﬂe Rlck Jc:mes See, there'sa ||H|e Freuk in a|| of us

[SUPERFREAKONOMICS), DIAME FIELDS (8D OK
STACK). JOHN MANNCQC {INDIVIDUAL BOOKS]
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’ Fve Better-than- :’
§ Sweater Grift Suggestions
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Katring, A.D.: New Orleans After
the Deluge [Panthecn), rises fo
raatness in the new genre of
comics with a conscience.

Colum McCann's epic Let the /; Ty
Great World Spin {Random House) e
evokes the summer of 1974, when o
Frenchman on a tightrope
united New Yorkers.

,l,f

Lorrie Moore's post-9/11
bildungsroman, A Gate ot the
- Stairs [Knopf), is a richly imagined,
wil-snapping tour de force.

Ever poiitical, and scarily
prescient, Margeret Atwood envisions
dystopian civilizations forged in the
wake of an environmental apocalypse in
The Year of the Flood {Nan A, Talese).

1
i
j
|
i
i
|
i
i

Tracy Kidder’s inspirational
Strength in What Remains {Random
 House] chronicles the true-life
struggles of & young Burundian
an who flees civil war for
uncertainty in America.
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